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‘engaged’ as she herself is, because such
anthropology is not regarded as ‘scientific’ in
Slovenia. The latter chapter, by Jasna Vukovič,
more positively reports on the contribution
anthropologists can make by ‘humanizing’ the
business world, which has seduced everyone into
becoming consumers; she argues that businesses
can better provide clients with what they want if
they better understand them, allowing them to
purchase more of what they actually want, and
with both sides benefiting.
The Chinese and Cuban cases are presented
historically, with John Morgan (chap. 4)
recounting the rise and fall of Fei Xiaotong during
Mao’s most strict ideological period. An active
and quite successful public intellectual during the
three major political periods of his life, Fei
completed part of his training at the London
School of Economics, and he regarded himself as
an intellectual bridge between Chinese culture
and Western social science. Indeed, he is possibly
still the best-known Chinese anthropologist in the
West. Leif Korsbaek’s chapter on Cuba shows a
much more complicated situation, with diverse
branches of anthropology struggling to survive,
sometimes found in the work of novelists,
historians, sociologists, and others against a
government that sees ‘it as a decadent bourgeois
discipline’, and that is perhaps also afraid of it as
‘subversive activity’ (p. 86).
This last point reminded me of the
eleventh-hour postponement of the IUAES
conference in Kunming, China, originally to be
held in the same year as the summer Olympics in
2008, when anthropological interventions in
support of discriminated minority peoples could
have subverted the positive displays they had
planned. Several of the papers in this book
remind us of the various possible pitfalls of
‘engaged’ anthropology. One of the major
themes running through it is ethics: the ethics of
people under study, and of governments, which
often come into conflict; of anthropologists who
might interfere with the lives of people with
whom they work and also of their future research,
which increasingly must adhere to university
ethics policies. The last chapter in Anthropology as
social critique is entitled ‘Postmodern
anthropology’, and is a neat exposure by Tomáš
Boukal, another Czech anthropologist, of the First
World assumptions that underpin much of the
work bearing that name.
Most of the chapters were papers presented in
the panel on ‘Anthropology as opinion-maker’ at
the RAI conference in London in 2012 on
Anthropology in the World, but the appendix is
comprised of three very relevant reprints of older

papers about prior situations in South Africa: Petr
Skalnı́k’s consideration of the damage that an
American approach caused there; Andrew
Spiegel’s amusing South African analysis of a
meeting of the American Anthropology
Association; and Mamphela Ramphele’s totally
damning assessment of an American view of
ethics. I suppose the Americans who came under
particular fire in this book should probably have
been given the chance to respond, but readers
can make up their own minds, and the
postsocialist views are rather refreshing.
Joy Hendry Oxford Brookes University
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(eds). Vamping the stage: female voices of Asian
modernities. viii, 363 pp., figs, illus., bibliogrs.
Honolulu: Univ. of Hawai‘i Press, 2017.
£62.00 (cloth)
Vamping the stage is an enlightening edited
volume which details the struggles of Asian
female vocalists from the turn of the twentieth
century. This rare collection of essays gives voice
to women’s participation in and contributions to
the changing trends of the popular culture
industry in Asia amidst shifts in political
ideologies, religious discourses, commercial
expansion, and increasing commodification. As
editors Andrew N. Weintraub and Bart Barendregt
explain, the book’s aim is to ‘study modernity as
both a discursive construct and an experimental
project within Asia’ with its ‘complicating histories
and unexpected trajectories’ (p. 12).
The volume has four sections. Part I, ‘Triumph
and tragedies of the colonized voice’, begins at
the turn of the twentieth century with chapters 1
and 2 on several prominent female singers in
pre-war China, followed by chapter 3 on Malay
women singers in colonial Malaya, and a general
essay on ‘comfort women’ in China and South
Korea (chap. 4). Part II, ‘Modern stars and
modern lives’, examines female singers in Japan,
Indonesia, and South India up to the 1960s. It is
an engaging section, led by Christine R. Yano’s
riveting discussion of the ‘musical evolution’ of
Misora Hibari’s voice through the
often-paradoxical shifts in political, commercial,
and cultural genres of both pre-war and post-war
Japan (chap. 6). Chapter 7 is Andrew N.
Weintraub’s meticulous portrayal of the
Indonesian singer and songwriter Titiek Puspa as
representative of the ‘disjuncture between civil
society and the reigning political order’ from the
anti-imperialist ‘Old Order’ of Suharto’s era, to
the pro-western ‘New Order’ under Sukarno’s
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leadership (p. 145). Amanda Weidman’s chapter
8 then offers an insightful analysis of L.R. Eswari’s
career contextualized by the growing trend in
postcolonial India to idealize the female playback
voice.
Part III, ‘Silenced voices and forbidden
modernities’, is led by Soojin Kim’s chapter 9 on
two female singers in South Korea during the
1960s, followed by Bart Barendregt’s chapter 10
on a pop diva in postcolonial Malaysia. Chapter
11 examines the female icon Googoosh amidst
the political and cultural turmoil of
twentieth-century Iran, though it is unclear as to
how an essay on a Middle Eastern country is
linked conceptually or discursively to this book on
Asia. A brief introduction to each section might
have helped readers better understand the
rationale and flow of the content selection and
arrangement. Part IV, ‘Body politics and
discourses of femininity’, includes Ricard
Trimillos’s chapter 12 on the Philippines; Russell
Skelchy’s chapter 13 on Java, Indonesia; followed
by Hee-sun Kim’s chapter 14 on several ‘dancing
divas’ from the burgeoning post-1980s K-pop
industry; ending with a discussion of the
popularity of the synthesizer-produced ‘female
voice’ of Hatsune Miku, a modern Japanese
anthropomorph in Jennifer Matsue’s chapter 15.
There is thus an extensive emphasis on East
Asia – three chapters on South Korea, two on
China, and two on Japan – and a rather limited
focus on Southeast Asia: two chapters on
Indonesia, two on Malaysia, and one on the
Philippines. Only one chapter is devoted to India,
despite the country’s enormous entertainment
industry, which also has a long history, while
Cambodia, Laos, Thailand, and Vietnam are not
featured. A chapter on the influence of prominent
female singers from Hong Kong and Taiwan
would also have been illuminating since they
dominated Asia’s entertainment scene – among
Chinese-speaking audiences – for several decades
before the ascension of K-pop. Many of these
singers achieved iconic status by transforming
lyrical genres and increasing the visibility of the
feminine on the Asian stage. Some became
household names across Asia, including Japan,
and contributed significantly to the radical
geopolitical shifts within the region that realigned
the dominance of Asia’s popular culture
landscape, and created new possibilities for
redefining the meaning of femininity and
redrawing the gender dynamics and body politics
of Asia’s entertainment industries.
In exploring the divergent paths towards
modernity and the conflicting trends of
feminization in the popular culture industry across

Asia, the insightful compilation of essays in
Vamping the stage gives voice to an
under-documented category of the Asian
population whose struggles, accomplishments,
and experiences of conformity, resistance, and
change in their professional pursuits and private
life would otherwise have remained muted. It
paves the way for future publications on many
more artistes who have been marginalized and
under-represented, though whose aesthetic
contributions have had significant impact on the
varying transformations in the political structures,
economic pursuits, and cultural shifts across Asia.
This is thus an important volume for researchers,
teachers, students, and non-academics interested
in gaining a better understanding of gender
studies, Asian studies, and developments in Asian
popular culture, especially women’s contributions
to geopolitical shifts in the popular culture
industry across Asia.
Swee-Lin Ho National University of Singapore

Young, Serinity. Women who fly: goddesses,
witches, mystics, and other airborne females.
xvi, 358 pp., illus., bibliogr. Oxford: Univ.
Press, 2018. £19.99 (cloth)
Women who fly is an alluring title, but one that
also implies two unspoken juxtapositions: women
who fly versus women who do not fly; and, more
importantly, women who fly as against men who
fly. Neither of these juxtapositions is the book’s
focus, however. The former is broached only in
the conclusion, where the exceptionalism of
flying women is compared with the ordinariness
of most human women who are constrained by
patriarchal norms, and there is scant and sporadic
mention of the latter.
Instead, the volume is a culturally, historically
and disciplinary wide-ranging study of ‘the
paradigm of aerial females’ (p. 249) –
supernatural (part I) and human (part II) – with
chapters on female winged goddesses; Valkyries;
swan maidens; angels and fairies; asparās, yoginı̄s,
and dākinı̄s; witches; shamans; mystics; and
aviators – the last beginning with an interesting
discussion of Wonder Woman. Young identifies
recurring features among flying females:
shape-shifting, otherworldliness, a profound
connection to birds, and a struggle for power
between the sexes. As the volume proceeds, she
builds her argument that the stories, myths,
rituals, legends, images and experiences of aerial
women, from the Palaeolithic to the present, deal
fundamentally with notions about female
sexuality and power – and therefore gender
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